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He never investigates movements,

but rather always the impulse from

which they emanate. The former

Hamburg Batlet dancer is in search of

the moment before the event. In

'Wish lWas Reat,' it is the calm before

the storm, the tension before the ex-

plosion, virginal and clear, before it is

disptaced by the event itsetf. Without

the subsequent event, this one brief

moment of freedom woutd be a pat-

pabte reality, the unmediated state of

being before the effect is absorbed by

the end-point  of  the event.  F ive

dancers directionlessty search for di-

rection, let themselves drift aim[ess-
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NB . . .  What 's  at  stake for  me in choreography

is not  a part icutar technique.  ora part icutar

styte,  wi th in the bounds of  which move-

ment is  devetoped. The important  th ing is

that you have clarity about what you want to

communicate,  and that  the dancers or  per-

formers on the stage can remain t rue as

personal i t ies.  For me, th is means devetop-

ing the formaI means to be abte to create

the atmosphere and space for  immediacy,

the moment in which whatever one wants
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to convey becomes real ised through the

dancer or performer.

ty just to feet that they're there. The dancers from Hamburg want to engender a feeting of

authenticity, the patpabte reality before the merety describabte action; and so, a choreogra-

phy before the finished choreography is born. absurd, and also tragic - for the reelity prior

to the effect it has effected is difficutt to grasp, and yet it is the absotute truth.
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. . t  - :? and works in Munich. Jan Pusch was actual ly a musician, but then decided to study dance in Frankfurt and

Munich before joiningJohn Neumeier's Hamburg Ballet.Constanza Macras cameto Berl in from Buenos

Aires via New York's Cunningham Studio, and Helena Waldmann, who is from Ciessen and has a degree in

theatre studies, ini t ial ly worked at the Bochum Schauspielhaus.

The scene is nourished by i ts international character. To speak ofa "Cerman" dance scene means, in

effect, nothing more than naming the country in which the art ists coincidental ly currently work, where

favourable working condit ions are offered them. To speak of a "dance" scene is to suppress a diverse vari-

ety of a reas, from acting to music, that inf l  uence the work of the art ists. The "scene" is as internationa I as

its techniques - from neo-classicism, to modern, to release - are mult i far ious. The techniques, too, how-

ever much they may have been rooted in a national culture and tradit ion at the t ime of their inception,

have in the meantime become international common property that can serve any interest. Special ists in a
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