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Fot towing her European debut at  the Deutsche 0per Bert in and at  the

Frankfurt Baltet, the American Amanda Mitler founded the Pretty

Ugty Dance Company in 1993, and,  in 1997, moved wi th i t  -  nominat ty,

as an independent company -  to the Freiburg Theatre.  Here,  she

converts the high ar t i f ice of  choreography into v i ta l  energy,  and

breathes putsat ing t i fe into the r igorously formal ised,  Cunning-

hamian and Batanchinian [anguage of  t radi t ion.  In th is way,  Mi t ter

has catapul ted Freiburg into the major  leagues of  German dance,

above at [  wi th her i ronic ref tect ions on the retat ionship between the

body,  tanguage, and myth.  She operates wi th in a terr i tory r ich in

possib i t i t ies,  on the f ront ier  between perfect  ctassic ism and modern

bal tet .  where her most  recent  p iece,  'Demonstrat ion, '  endowed wi th

a great measure of corporeaI setf-awareness, has also found its

Dtace.
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tt ä! . .  .  A muscle is  a mind and so is  a bone. The democracy of  the body
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is  at  the heart  of  what I  am doing now.
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th rough other experiences. Experiences without a ny interiori ty that must be hidden or, at the most,

marked as lacunae; medial experiences whose often raref ied, dist i l led, and terse forms parodoxical ly

achieve precisely the opposite of evading the complexity of ou r media real i ty. The overla pping images, and

the accompanying state of suspension ofthe subject can be seen as analogous to the production processes

of the art ist.  Fortheir duo, which incidental ly is also concerned with states of fusion, Anna Huber and Lin

Yuan Shang abandoned their usual working environment. In Paris, Antwerp, Barcelona, Lucerne, Mulhouse,

Zurich, and Ceneva, they fou nd the freedom to begin repeatedly from sq uare one in order to i nvestigate
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