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I T
E  E . . . B o d i e s a r e n o t , b u t h u m a n m a k e t h e m b e . D a n c e i s a v i r t u a t i t y m a d e r e a t b y p t a y i n g . l f i t d o e s n ' t e x -

haust  i tset f  in spectacte and play,  i t  becomes a work of  ar t .  I  ptay games where bodies and rutes are a[-

ways s imuttaneously cut tural ,  naturat ,  object ,  subject ,  socia[ ,  emot ionat .  inte l lectuat ,  pol i t icat ,  h istor i -

cat ,  b iotogicat ,  psychotogica[ ,  economicat ,  product .  product ive,  and a f ic t ion to chal tenge the space or

time between reality and virtuatity.

These bodies - cancel led out, charged up, and interchangeable in images and project ions - are defined by a

condit ion of suspension. Firm boundaries and points of orientat ion become blurred, l ike in Ama nda Mil ler 's

twi l ight worlds, which, in their continual state of gloaming, produce a dreamlike atmosphere. Frauke Have-

ma nn, in her da nce-video situation 'Brides Uncensored, '  lets the images of a man's fantasies wa nder back

and forth between l inguist ic evocation and pictorial emanation. Phantasms and f lesh-and-blood bodies

share the stage on the same level of presence. Ami Carmon's "nostalgic body," which is consigned to eter-

nal,  direct ionless repeti t ion, anchors i tself  f i rmly in situätions in order to survive i ts lack of orientat ion.

Remembering and repeating seem to be the only remaining possibi l i t ies for placing oneself.

Constanza Macras stresses the indist inguishabil i ty of real i ty and f ict ion, which inextr icably inter-

twine with one another in dai ly l i fe in order to separate I from l.  Samir Akika prefers cinematic narrat ive

TANZPLATTfORM
1 rj t, i ,


