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¥ He spent years as a microbiologist in a cancegresearch lab, Since
1990. he has been investigating the body as a dancer. and has cre-
ated anot:ttsr kir;d of laboratory.in Berlin, which h‘e at first called
Nameles;;, and most rece‘nt_L EX.T.EN.S..O.N.S; Dance under
" ihese labisratary conditions+& fiot a micro- but rather a macrobi-
dlogicat phenomenon that can only bring new, unexpecled.resutts
in the :dE'«.hi‘!'."rarchising of fradiﬁong} structures. Quite in the aca-

: de‘ﬂl‘l_il:‘l-if._"a_'d_il_inn. 'Product Of Circumstances'is a lecture-demon- .
stration, a laying open of t_i:le'exper"rrnental urlje'r. while "Self-Un-
nished' ap.'proximates m'é'[_e thegiate u!'résearch itselfi-a body.
iian ironic stance tﬁ\&:’sfd__ itself, eary movement calibrated to a
T. brimming with mov'é}:jénts that have never heeﬁ seen before,
acorporeal adventure, an expl:r?lorium fora trufik. a head. and

. four limb&ithat sae almiost arbitFarily detached, and then re-
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" assemblgd again in enlir_é? ew constellations.

‘ ‘ ... Bodies are not, but human make them be. Dance is a virtuality made real by playing. If it doesn’t ex-
haust itself in spectacle and play, it becomes a work of art. | play games where bodies and rules are al-
ways simultaneously cultural, natural, object. subject, social. emotional, intellectual. political. histori-
cal. biological. psychological. economical, product, productive, and a fiction to challenge the space or

time between reality and virtuality.

----- = These bodies — cancelled out, charged up, and interchangeable in images and projections — are defined by a
condition of suspension. Firm boundaries and points of orientation become blurred, like in Amanda Miller's
twilight worlds, which, in their continual state of gloaming, produce a dreamlike atmosphere. Frauke Have-
mann, in her dance-video situation 'Brides Uncensored,' lets the images of a man's fantasies wander back
and forth between linguistic evocation and pictorial emanation. Phantasms and flesh-and-blood bodies
share the stage on the same level of presence. Ami Garmon's "nostalgic body," which is consigned to eter-
nal, directionless repetition, anchors itself firmly in situations in order to survive its lack of orientation.
Remembering and repeating seem to be the only remaining possibilities for placing oneself.

Constanza Macras stresses the indistinguishability of reality and fiction, which inext.rica bly inter-

twine with one another in daily life in order to separate | from |. Samir Akika prefers cinematic narrative
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