FRAUKE HAVEMANN
‘BRIDES LUINCENSORED'

Marcel Duchamp designed his ‘Bachelor
Machine’ on flat panes of glass, projection
surfaces that seem to correspond to the

monitors we're used to today: surfaces on
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wrote letters to the bride and confesses: |
think about things." The bride exists in four
exemplars, the groom in triplicate - video,
text. and dance are in a virtual dialogue
with one another. The video, which shows
minimal movements, relativises the im-
pression that the choreography might be
about carnality. For Havemann. its about
the gaze and interrelationships of tension —
not unlike Duchamp, about a ghostly dance
of expectation. of desire. The conquest of
the unattainable bride suggests the behav-
ioural model of a hunt, a feeling one's way
toward the hunted, careful steps. the ap-

proach of two worlds: dance and video.
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‘ ‘ Structure is intercourse. The elements are in dialogue. but like
people speaking different languages. | want to be foreign in my own

language.
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