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An ort-event needsa differentspacethon thot
required by on ortificiol event. The one
seemslounchedfrom below,the otherstoged from obove. Artists ond oudiences
who feel os though they belong to the
vonguord have long since preferred to
present ond view performonces in
unheotedfoctoryhallsor subwoytunnels rother thon in ortificiolly heoted
or oir-conditioned civic theaters.
Sometimesit olmost seemslikeunintentionol self-porody: whoever ond
whotevercloims to be oestheticolly
odvonced dwells in o goroge- 0nly
estoblished theotricol forms, which
ore oriented towords the post, still
feel comfortoble on troditionll stog es.The socioI con trost of yesteryeor
no longerexists.
ln Shokespeore's
day,no roof covered
the heods of the ,,groundlings"os
they stood, by roin or shine,wotching
the performonces;French ond ltolian
opera fons in the 18th century compensoted for the lorge distonce between them ond the singers on the distdnt Mount )lympus of the stoge by
jeering ond heckling in loud voices,
whencethe odmonitionto ,Keepquiet over
therein thecheopseots!"ln todoy'sdgmocratic
soclety occess to the theoter is potentiolly

Forsythe'sreseorchinto ballet ond the doncer'sbody is
olsointended to deconstruct the ideology of donce itself. Whot budgetory constroints originolly compelled
Bolanchineto do, i. e. to dispensewith opulent stoge
setsin fovor of the fomous blue cycloromoupstoge,is
now the result of o consciousdecision on ForsYthe's
port. A few sculpturesmoy be hung from the flies obove
ovoilobleto o/i ciosses.Commonersoccupyexpensive the stoge fos ln Limb'sTheoremJor severolgrophic
ponelsmoy be usedto divide the spoce{os ln Artifact}
seotsin theoters,mony of which wereoriginollybuilt
but theseobjects are never mere döcor; insteod, they
under feudol sociolsystems.Thebinory division of soore olwoys closelyreloted to the content of the particiety hos become on ideologicol decision or simply o
question of toste. This bifurcotion no doubt derives culor piece whose performoncespoce they shore.
A site Stogelighting,however,is offor greoterimportoncethon
from new ond different oestheticrequirements.
any stoge set.Thelight creofesthe spoce.lt brightens
which hos not been predefinedond delimited os o
or fodes, interposesitself between spectotor ond
theotricol spoce provides seemingly unlinited freedoncerlike o veil of oloofness,emphosizesthe relotive
dom for the imoginotion. lts only boundoriesore the
rother thon obsolutechorocter of the eventson stoge,
bodiesof the performersthemselves.Thisis why o choor even creotesillusions.And it demorcotesvisuol focol
reogropher like Williom Forsythec0n, without contropoints.ln Enemyin the Figure,the doncersthemselves
diction, present his worksequolly well in o gorage or in
monipulote the sourcesof light by wheeling the spotVienno'sopulent Burgtheoter.
Thesymmetryof clossicolbollet, which ochievesits lights ocrossthe stoge. Reol-time vicleoproiections in
Forsythe3SleepersGuts oppeoros o pure lie, os fiction.
optinol effects when viewed from the front ond performed on o slightly roked prosceniumstoge, 0ppeors Eorlyin the 1990s,ond os a resultof his interestin the
only os on ollusion,os it were within quototion morks, work of the deconstructivistDaniel Libeskind,Forsythe
in eorly pieces/lke Artifact or lmpressingthe Czar. defined the stlge os o field of orchitectonic experimentoti.onwhere he presentedthe resultsof his reEochdoncer represents
o self-contoinedunity ond functions os the generotorof on infinitely vorioblediversity searchinto o shifted, deformedand dismemberedgeoof movementswhose centerond origin con be proc- metry.At thesometime,he olsocontinuedto work on
the deconstructionof movementitself.Thecomputer
tically ony part or onyjoint of the body.Followingin Lois on inportont componentin his work:doncersusea
bon'sfootsteps,Forsythe'sdoncerseochcorry their own
computerto print out the vorioble sequenceswithin
sphereof octivity olong with them, ond they define the
linits of those spheresonly by the extensionof their their movementseries,ond they toke their cuesto enlinbs ond the extentoftheir own ouros-Theorgonizo- ter the performoncespocefrom the time-codenumbers
tion of severol doncers within the spoceis no longer on o computer monitor. Doncing bodies,light, new
subservientto geometricol denands, but is now solely medio: thesethree elementsore the row moteriolsof
which contemporory choreogrophersossemble their
determined by the specificrequirementsof eoch depieces.ln every respect,William Forsythe'spiecesore
sired atmosphere and by the relotionships intended
the most spectocularones,partly but not solelybebetween the figureson stoge.
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cousehe still worksot d ldrge civic theoter ond with a
lorge companyof someforty clancers.Within hisoeuvre
of the post fifteenyearscanbe foundoll of the building
blocksond chorocteristicswhich ore likewisepresentin
more or lessthe someforms in worksbv other,freelance
choreogrophers.
VA Wölfl and WondaGolonkogove the
progrommotic title Räumen (the Germon word con
meln ,,spoces"
and ,,to cleoro spoce")to one of their
oieces.Theimnlicationsof this title are twofold: on the
one hond, it suggeststhot something must be cleored
up here or thot bollost must be cleared 0w0y; on the
other hond, it olluclesto on olternotivespotiol concept.
Wölfl, whose roots lie in the visuol arts and photogrophy,olsoworksin donceoso sculptorof light. ln which
light o thing,0personor 0 movementisto be observed,
and the mony ways in v,thichvorious types of lighting
con influence0nd tronsforma spectator'sperceptionof
on eventore two essentidl0spectsin Wölfl'swork.(Both
of these ospects,of course,con olso be encounteredin
Forsythe'schoreogrophy.)
Thisis why the dancersin the NEUERTANZgroup often
doncein the dork. Too certain extent,the oll-per,toding
gloom on stoge ond in the ouditorium rescrndsthe seporotion betweenthe spectator ond the performer.The
oudiencestrivesto discernoutlines ond movementsin
an almost completely darkened spoce, while the
doncersore compelledto find their way ond find o new
equilibrium. ln the dork, the dancersare thrown bock
upon their own resources;thev must resort to a kind of
introspection in order to adont themselvesand their
bodiesto the dorkness.Thisis olso o psychologicolproces5 since fear of the dork is o primol fedr which the
doncersmust strive to overcomewith their everystep.A
doncer'srodius of movementis limited to whot con be
seenofter his or her eyeshave becomeaccustomedto
the dimness;it's o rodiuswhich,0t times,moy be no lorger thon the length of the doncer'soutstretchedlimbs.
Thisrodius grows correspondinglylarger if the doncer
corries his or her own source of light, e. g. o 60-wott
bulb ottoched to o staff (osin RCA).
Thestdge os a cinemo in which everyoneis free to project his or her own film (ond this is not solely the cosein
o piecelikexyz during which Wölfl turns on o film projector): this would be one woy to descibe the sceneryin
piecesby NEUER|ANZ. Thetotol obsenceor corefully
planneduseof light createsthe spoce.Thefixed wolls of
the prosceniumstoge are obsolete,oncl thus olso the
opron orforestdgeond the invisible,,fourth woll" which
formerlvseoorotedthe oudiencefrom the doncers.
)thers hove olreody torn down that woll entirely. For
exomple,Munich-bosedLheoter
directorAlexejSagerer

ollowed hisaudienceto stroll betweenvideotowersond
individuolperformortces
in oneportionof hisNibelungen project. For Munich-bosed choreogropherMicho
Puruckertoo, the stoge is o room which everyoneis free
to enter.Thespectotorse/ecfswhat he or shewants to
see,ond also chooseswhen, whereond for how long he
or she wants to seeit. Theyouthful membersof the Gob
Squodgroup leod their audienceinto 0 subwoystotion
or bid them to congregotesround o mirror-lined gloss
box which allows the specfoforsto observethe octors
inside,but preventsthe 0ctorsfrom seeingthe oudience
outside the box. ChoreogropherFelix Ruckertsends his
dctncersone ot o time into o privote room where eoch
doncer is oll alone, one-on-one with a sole spectotor.
GobSquodand Ruckert,who both belongto the youngest
generotionof choreogrophers,
are helping to orticul0te
o new definition of choreogrophy:the doncer'smovement now scIrcely extends into spoceot 0ll, but remoins as the doncer'sown self-inspection.
Thefeorsprompteclby the threat thot the bodymight be
lost entirelyond thot the digitolizotionof the orts might
leod the ortist to lose the relotionshipto hisor her own
bodyore reflectedin pieceschoreogrophedby theAmerican Meg Stuort, most recentlyand most penetrotingly
ln SplayedMind 0ut. As in Forsythe'sworks,Stuort's
piecesolsomokeuseofthe ,,deceitful"videoobject as it
confronts the body of o physically presentdoncer.The
step towords the ,,sampled"donceras one component

19 9 4
Berlin

19 9 6
Frankfurt

19 9 8

2000

Müncher

Hamburg

omong mony other computer-generatedelements
wouldnow oppeorto be only o short woy 0ff.
ln this context, the investigotion of one's own body
seemslike a consciousand deliberote demonstration.
The physical presenceof the body and its functions
forms the contrast to the immoteriol woild of oaneoroncesos presentedby the new medio. Reseorchof this
sort needsthe neornessond intimate presenceof a live
oudience.lt mlkes the spectotorsinto its accomplices.
A piece of this sort simply wouldn't work if it werepresentedon the prosceniumstage of a conventionaltheoter. Thesenew, intimate contents,which ore most often monifest in the work of smollercompanies,demand
new and different spaces.Thetheoter builclingond its
specioliy constructedstoge no longer creote the preconditionsneededfor this genre of donceor theotricol
event.lt is the ortists themselveswho, by installing the
oppropriote, tronsportobleequipment (computers,video monitors,spotlights,projectors,etc.)and by virtue
of their own artistry, moke o spoce (irregordlessof
which spoceit moy be) into o theotricolspace.Not unlike a ,,virtual office", the theoter of the future con be
everywhere- whereverortists, equippedwith the oppropriote technology,meet their oudiences.

